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 Ann started by introducing herself. At 14 she attended the Italia Conti Stage School, after which she worked in the
theatre for some years, and then in tourist education and teaching, latterly at Gad’s Hill School, which is based at
the former home of Charles Dickens, Gad’s Hill Place, in Kent.
It is thought William Shakespeare was born on 23 April 1564 and died on 23 April 1616 aged 52. In those days
there were no women acting. Players would travel round the country in carts and put a board across to act on, thus
“going on the boards”. They erected poles with a cloth over at the back of the cart, thus “back cloths”. Plays were
carried out in yards, such as an inn yard, where the inn galleries provided the viewing space.

In 1556, when Drake left for the new world, play houses were being erected that were the skyscrapers of their day,
way above the adjacent houses. The City fathers would not permit them to be built in the City of London, fearing
people would leave their work to go to the playhouses, and so nine amphitheatres were erected around the City.
Examples of these were in Stepney the Red Lion, also the Theatre, in Bankside the Rose and the Swan, in 1599 in
Bankside the Globe and Fortune, and in 1600 in Clerkenwell the Hope, which was also a bear baiting house. Some
had canopies over the stage and others none.

Philip Henslowe was a theatrical entrepreneur and recorded everything. The principal actor was Philip Allan. He
was so successful he was able to buy Dulwich College, on his retirement. The Rose playwright was Christopher
Marlowe. There is still doubt as to whether he was murdered, when he died at Deptford.

The Globe was run by James Burbage and his two sons. The structure of the Globe had been that of the Theatre,
which Burbage dismantled and brought across the river to Bankside, when his lease of the original site expired. It
is not known whether his original landlord knew of this scheme before it happened. Peter Street was the master
carpenter; the playwright was William Shakespeare, who was also an actor and manager. Money was collected in
a box in an office and then taken to the Tiring Room behind the stage where it was emptied to pay the actors. Plays
in those days were written to entertain. They were burlesques including political propaganda. 150,000 people might
see plays in a week and they mostly lived north of the river. The Globe alone held 3,000 people. The audiences
would have been crammed in, smelly and noisy. They were said all to be red with the heat when they came out and
when they did there was chaos.

In 1613 the wadding in a prop canon set fire to the roof of the Globe. Everyone managed to get out of the two small
doors unhurt, except for one man whose britches caught fire, but this was soon extinguished with beer. By next year
the Globe was open again with a tile roof. For many years there were never less than six playhouses in action until
in 1644 the Puritans pulled down these dens of thieves and lewdness.

In 1949 when Sam Wannamaker arrived from the US there was no lasting memorial to William Shakespeare, other
than at Stratford on Avon. In Bankside there was just a plaque on the wall of a brewery, near where the Globe had
stood. Sam began a long fight to remedy this. Anchor Terrace was the original site, but it was under listed Georgian
houses and so he had to find an alternative site near by. He wanted to give an impression of the Globe in that area
and planned to have the Inigo Jones designed theatre, commissioned by Queen Ann in 1616 for the court, as part
of the complex for indoor use in the winter.

Theo Crosby was the architect and had the job of deciding things like whether the beams should be hidden or visible
and whether the roof would be thatched or tiles and whether the stairs should be indoors or out, as in emergency
the audience has to be evacuated in two minutes. In 1989 remains of the Rose theatre were uncovered and they
helped with information for the building of the Globe. It was seen that the floor was raked for viewing and drainage.
The balustrade was copied for the Globe and was hand turned on original machines by a company appropriate



enough called Richard Burbage.

Sam Wannamaker died in 1993 and Theo Crosby in 1994. In 1995 it was still a building site. Japanese and
Americans had given large sums of money, but a diaphragm wall had had to be erected to protect the theatre from
river flooding and it was difficult to persuade people to give more money to a project which was just a hole in the
ground. It was decided that with what money was left building would start. Bays which were 15 feet deep, 41 feet
high and 24 feet wide were built and this encouraged more donations.

Anne started working at the Globe as an usher when it was still a hard hat area and they were building the modern
area. In the modern part there is a restaurant with corporate entertainment space in the upper room. They needed
audiences to check the theatre acoustics, so had to have people to supervise their safety. They had an American
front of house manager and had a workshop season. They had one electric outlet for soup, coffee and tea urns and
often had the fuse blow. There was no stage lighting. At one point, to create authenticity, the ushers sold pies from
baskets during the performance.

The thatched roof is made of 6,000 bundles of water reed which is a flexible material and does not absorb water
and can be laid at a steep angle and it is sprayed with fire retardant material. The thatch also has fire sprinklers on
top and has special panelling underneath. When installing it the crane drivers only stopped when the wind got to
60 miles an hour! The plasterers had to plaster a 33 foot high wall with lime mortar. Originally the hair would have
come from cows but as there are no longer long haired cows they had to use goat hair. The 36,000 bricks had to be
hand made. In Tudor times hand made bricks varied in measurement depending on the reign.

The original theatre had problems with the supply of wood because the ships built to defeat the armada had taken
so much wood. Today it had been difficult to find two straight trees of 28 feet for the front of stage columns. Over
them is a 44 foot oak beam weighing 16 tons supporting the roof. 1,000 trees of green oak have been used and there
are 2,000 unique joints. There are no wings for prompters. The musicians’ gallery looks over the stage and the
actors look straight at the audience, unlike in modern theatres. On either side of the stage are the Gentlemen’s
rooms. When the Globe first opened they hosed the open pit in front of the stage with water, to stop people sitting
down.

On the 12 June 1997 the river gates were opened by the Queen. They are iron gates with animals, and flora iron art
work taken from Shakespeare’s writings affixed on either side, which come from craftsmen in eleven countries and
twenty-six counties. Anne talked about some individual items such as the ape from Heathfield in East Sussex.

The Globe has developed links to many schools, including overseas ones, through workshops. The covering of the
stage was paid for by schools buying time capsules, at £200 a time, to bury in the vaults. Her school Gad’s Hill
bought one. They will be opened in 2047. 350 schools raised £100,000 for the heavens, under the roof. The Tudor
Rose hides a trap door and there is one in the stage below. New Zealand created the £400.000 hangings behind the
stage of Atlas holding the world, in the centre is New Zealand!

All types of plays are performed at the Globe today and some are commissioned.
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